BELLARIA XLV/

LUCIAN 2

THE DREAM or LUCIAN’S CAREER

In this craftily composed ‘memory’, Lucian describes how his family prescribed for
him a career in the family business as a sculptor and how that fell apart at his first
attempt. The night after his failure and subsequent thrashing, he tells us that he
had a dream of two women, fighting for his attention: one was Sculpture, the other
Education. They each make their pitch for him, and Education wins.

There is much of interest and amusement in this beautifully crafted piece.
The picture of the discussion about what career young Lucian should follow reads
very persuasively: most boys, one assumes, would follow in their father’s footsteps
as a matter of course, and it is telling that the only other option appears to be
(further) education which is assumed really to be a career for toffs wanting to make
itin the world of politics and the law and therefore not for the likes of Lucian. His
schooling with its thrashings, and his thrashing for breaking the slab at the first
attempt, read all too like other accounts of the life of the young.

The dream amusingly stereotypes and satirises ancient assumptions about
one’s social status: the work of the mere technician, covered in muck and using
nothing but his hands, comes a poor second (it appears) to the high value
associated with using one’s educated brain for the common good (cf. /ogosvs
ergon). But the more Education exaggerates her benefits, the hollower the case
appears to be. The magnificent final word of the piece makes the point superbly.



Stone carving on Trajan’s column

The debate begins

11 had recently stopped going to school and was well on in my teens, when my
father consulted with his friends what profession he should bring me up in. Most of
them seemed to think that higher education needed hard work, much time, no
little expense and conspicuous social standing; that my abilities were very
moderate, and in need of immediate support; but if | learned some technical trade,
first | would have enough to live off from it and not live idly at home at my age, and
in a little time would delight my father by constantly bringing home what fell due
[from it].

1’ApTL HEV ETIETTAU NV €iG TA d1daoKaAeia poltdv AN THV NAkiav TtpocnBog v, 0
O& Ttatnp €0KOTIEITO LETA TMOV QIAWVY, O TL Kal d1da&atto pe. toig TAeioTolg o0V E60e
Ttatdeia pev kai rovou TtoAoU Kai xpovou pakpod Kai datdvng ou pikpag kai tuxng
detoBal Aaumpdg, ta & NUETEPA UIKPA T €ival Kal Tayeiav Tiva Ty Emikoupiav
amattelv- €1 6€ Tiva TExvnV TV Bavalowv ToUTwV EKPABOLLL, TO LEV TIPOTOV EUOUG
av auTtog Exelv Ta apkolvta Tapd Thg TEXVNG Kal UNKET 0ikoa1Tog eival TNAIKkoTTog
WV, OUK €iG pakpav O€ kal Tov Ttatépa eVEPAVELV ATIOPEPWVY AEL TO YLYVOLEVOV.

Minoan model swing (Aghia Triada)



Lucian’s father opts for the family business

2 So the next question, therefore, began to be discussed about which trade was the
best, the most easily learned, fitting for a free man, offering handy benefits and
adequate pay. They each praised different trades, according to theirjudgment or
experience, when my father, looking steadfastly on my uncle—who was then
present, reputedly the best sculptor of his time—said ‘While you are here, we ought
not to give preference to any art above yours; so come, this lad here—he pointed to
me—take him over and make a good stonecutter, mason and sculptor of him; he is
very capable, having a good inborn talent for it’.

He took as evidence some childish things | made out of wax. Whenever | was
free from school, scraping the wax [from my writing tablets] | modelled horses,
oxen, and sometimes, by heavens, men, very lifelike, as they seemed to my father.
For which | received beatings from my teachers, but then there was also praise for
my skilful work, and they held out good hopes for me that | should soon learn the
trade, as a result of that early modelling.

2 deutépag olV OKEWEWS ApXN TIPOUTEDN, Tig AploTn TAV TEXVQOV Kal pAloTn
EKpaBelv kal avopl EAeuBépwi TTpETIOUTA Kal TIpOXELpOV EXoUaa THV Xopnyiav kai
dlapki TOV Ttopov. AAAou Toivuv AAANV ETTaVoUvTog, WG EKACTOG YVWHNG A
guTelpiag ixev, 0 tathp €ig tov Belov amidwv—Tapiv yap o Ttpog untpog Beiog,
ApLoTtog EpUOYAUPOG eival SokOv—0U BEULS, lttey, ‘AAANV TEXVNV ETTIKpATELY 000
TIApOVTOG, AAAA ToUTtov dye—oeifag épe—kai Sidaoke tapaiafwv Aibwv épyatnv
ayaBov sival kai cuvappootnyv Kai EppoyAugea- Suvatat yap kai 1oito pUoswg Ve,
wg oioBa, Exwv Se€Iig.

£tekpaipeto 8¢ taig ek To0 KNpoU Ttatdiaic: OToTe yap agebeiny UTIO TAOV
S16aokdAwy, amoéwv dv Tov Knpov A Boag ) ittrtoug A kai vi) Ai” avBpwttoug
AVETIAQTTOV, £0LKOTAG, (G E6OKOUV TML TIATPI- £’ 0ig TTApd UEV TOV S1daoKAAWY
TIANyag eapBavov, tote 6€ Emtaivog ¢ trv eV@uiav kai Tadta Av, Kkal xpnotag eixov
ETU €01 TAG EATIIOAC, WG €V Ppayel pabnooupatl Thv Téxvny, ATt €Keivng ye TAg
TIAAOTIKAG.

Ancient Greek chisels



Lucian’s first attempt is not a success

3 So as soon as the time seemed right to start work in the trade, | was delivered over
to my uncle, at which arrangement—by heaven—I was not displeased, but it
seemed to me to offer agreeable amusement and the chance to show off to my
friends if  should be seen to be carving images gods and fashioning little figures for
myself and those | favoured.

Here at any rate was the first step, one quite normal for beginners: for my
uncle, giving me a chisel, ordered me to apply a light blow to the slab lying at hand,
repeating the old adage that ‘Once begin, half done’. Since | hit the marble rather
clumsily out of inexperience, it smashed in pieces. My infuriated uncle took up a
nearby stick and neither gently, nor encouragingly, initiated me into the art, so that
tears were my first introduction to it.

3 ‘Apa te o0v €Tt Oel0g £80KEL NUEPA TEXVNG EvApxeaBal, KAyw TtEPeSESOUNV T@L
Oeiw—pa tov Ai'—oU o@ddpa tdL TTpdypatt axBopevog, aAAd pot kai taidiav tva
OUK ATePTIR EOKEL EXELV KAl TTPOG TOUG NALKIWTAG ETTIOEIELY, €L patvouny Beoug te
VAUV Kai AyaApdtia pikpd tiva Kataokeuadwy EQaut®dL T KAKEIVOLG, 0ig
Tipontpouunv.

Kal 1o ye TIp@OTOoV EKETVO Kal ouvnBeg Toig ApYOUEVOLG EYiYVETO: EYKOTIEA VAP
TIVa pot 6oug 6 Belog EkéAeuaey NPEpa Kabikeéobal TTAAKOG €V HETWL KELHEVNG,
ETIELTIOV TO KOLVOV ‘ApXl) O€ TOL NIULOU TTavTog . oKANPOTEPOV OE KATEVEYKOVTOG UTT
amelpiag katedayn pev f AAE, 0 6€ Ayavaktrnoag okutaAny tiva tAnoiov AafBwv ol
TIPALWG, OUSE TIPOTPETITIKAG, HOU KATAPEATO, WOTE SAKPUA HOL TA TIPOOI LA TAG
TEXVNG.

[Lucian now reports falling tearfully asleep and having the dream of two women
fighting over him]

Sculpturer at work



6 One was a labouring woman, manly, with messy hair, calloused hands, clothes
tucked up, covered in marble dust, as my uncle was whenever he was cutting stone.
The other was very good-looking, dignified in appearance and neatly-dressed.
Eventually they allowed me to decide which one to be with. First the hardened,
manly one spoke:

6 AV OE N LEV EpyaTtiki) Kal avdpikn Kal alypunpd Tnv KOUNV, Tw XEIPE TUAWV
avamAewg, dtedwapévn TNy £00fTa, TITAVou KatayEpouaod, oiog fv 0 Beiog, OTIOTE
E€olToUgAiBoug: ) €Tépa &€ paAa eUTIPOOWTIOG KAl TO oXAUaA EUTIPETING Kal KOGHLOG
TV avaBoAnv. t€Aog & olv Epiaati pot dikalety, omotépat Bouloipnv ouveivat
auT@V. TIpoTEPA OE ) oKANPA EKelvn Kal Avdpwdng EAeSev-

Sculpture makes her case

71, dear child, am Sculpture—that art which you yesterday began to learn—
familiar to you, and related by descent. For your grandfather—and she named
him—'was a sculptor and so also were both your uncles, men of fine reputation,
thanks to me. If therefore you were to wish to keep your distance from the high-
falutin’ drivel you would get from her—pointing to Education—‘and to follow and
live with me, first you will be nobly raised and develop strong shoulders, be free
from all envy, will never go abroad (abandoning your fatherland and relatives) and
it will not be just for words that everyone will praise you'.

7 ‘Eyw, @iAe Ttal, ‘EppoyAu@ikn téxvn eipi, Qv X0&6 ApSw pavBavely, oikeia € ool kal
ouyyevng oikoBev- 0 te yap mamnmog cou'—eimoloa tolvopa ToU HNTPOTIATOPOG—
‘AB0E00¢ AV Kal Tw Beiw apotépw Kal paia eudokipeitov Ot NUAG. i &’ €B€NoIG
ANpwWV HEV KAl pANvVA@wV TGV Ttapd tautng anéxecbar—osi§aoa thyv ET€pav—
‘€mecBal 6€ kal CUVOLKETV EpoL, TIPGOTA PEV BpEPNL YEVVIK®DG KAl TOUG OHOUG EEELG
Kaptepoug, @Bovou O& Ttavtog AAAOTPLOg €0, KAl OUTIOTE ATIEL £TTL TV AAodaTiv
(tv tatpida kai Toug oikeioug KAataAlTiwv) oUdE ETTi AOyoLg ETtalvéoovtai og
TIavteg.’



Pheidias

8 ‘Do not be disgusted at the cheapness of my appearance and these dirty clothes.
For from such beginnings did Pheidias set out and reveal Zeus, and Polycleitus
made Hera, and Myron was praised and Praxiteles admired. Indeed these men
were worshipped along with their gods; were you to become one of them, how
would you yourself not have a glorious reputation among all men, proclaim your
father envied and make your country famous?’

This, and yet more than this, with much stumbling and murdering of the
language, did Sculpture address me, banging on at speed and trying to persuade
me. Not that | remember it. Most of what she said escaped my memory. So when
she had finished, the other began roughly in this vein:

8 un puoaxdiig &€ Tol oxrpatog to eUTEAEG PUNdE TG €06 TOG TO TIIVApOV: ATIO yap
TOLOUTWV OppwHevog kal Petdiag ekeivog £8e1§e Tov Ala kai MoAUkAeLtog Ty ‘Hpav
glpyacato kai MUpwv ertnvédn kai MpaéitéAng é6aupdoBn- pookuvolivtal yolv
oUTol HETA TGV Bedv. €l 6 TOUTWV €ig YEVOL0, TIOG HEV 0U KAELVOG AUTOG TIapd TTACLY
avBpwtolg 66&e1g, {nAwTov O TovV TTatépa dmodeielg, TtepifAettov O amtogaveig
Kal thyv atpida;’

tadta kal €Tt toutwy TAsiova, dtatttaiouoa kai BapPapifouca TtapToAAq,
gimtev N Téxvn, pdha 6 otroudft ouveipouoa kal TieiBetv e Telpwévn: AAN OUKETL
HEUvNUatl: Ta TTAEioTa yap fodn pou TNV pvnpnv Slépuyev. €mel § olv €mavoaro,
dpyetal ) ET€pa MOE WG



Education (actually, Artemis from Topkapi palace)

Education make her case

9 ‘l, my son, am Education, already familiar and well-known to you, though you
have not yet seen me through to the end. So then, what great advantages you will
reap by becoming a stonemason she has already told you. You will be nothing but a
labourer, toiling away physically, putting all your eggs in that one basket,
personally obscure, getting mean and meagre returns, poor in spirit, valueless in
public, neither sought by friends, nor a terror to enemies, nor envied by your fellow-
citizens, butjust a labourer, one of the multitude, cowering before a superior,
fawning on the eloquent, living the life of a hare, a godsend to anyone stronger, and
even if you became Pheidias or Polycleitus, producing many miraculous pieces,
while everyone will praise your skill, there will be no one among those who saw you
who, if they were in control of their senses, would pray to be like you. For whatever
sort of person you might be, you will be thought ofas an artisan, as a handy man,
one who lives by his hands.’

9 “Ey 8¢, @ tékvov, Naideia eipi, 16N ouvnOng oot kai yvwpipn, €i kai pndémw eig
TENOG pou TieTielpaaoal. HAika pév olv ta dyaba moptit Ailbodog yevopevog, altn
TIPOEIPNKEV: OUSEV yap OTL LN EPYATNG ECNLTOL CWUATL TIOVOV KAV TOUTWL THV
amaocav éATtida tol Biou teBelpévog, A@avng HEV auTtog wv, OAlya Kal ayevvi
AapBdavwy, Tatevog Thv yvwpny, eUTeANG 6 thv tpoodov, oUTe PiAolg
ETOIKATLUOG oUTE €XOpoig poBepog oUte Tolg TToAITALG {NAWTOG, AAN aUTO LoVov
£pYATng Kai Tdv €k To0 TToAAOT Srjpou €ig, TOV del TtpoUyovTa UTIOTITHOOWV Kal TOV
A€yelv dbuvapevov Bepartelwy, Aayw Biov {®v kal Tol Kpeittovog Eppatov v, i O
kal Peidiag A MoAukAeLTog yévolo kal TtoAa Baupaota €§epydaolo, TNV LEV TEXVNV
Amavteg ETtalvéoovtal, oUK €0TL OE O0TIG TGV 1dOVTWVY, €l volv €xol, e0alt av ool
Opolog yeveéaBal: oiog yap av Aig, Bavauoog kal xelpdvas kai atmoxelpoBiwtog
vouloBnont.’



[Education now explains all the wonderful advantages she will offer, ‘ornamenting
your soul with temperance, justice, piety, kindliness, reasonableness,
understanding, steadfastness, love of all that is beautiful, passion for all that is
sublime ...you will even foresee the future with me. In a word, | shall quickly teach
you everything that there is in relation to both gods and men'’]

Education continues to emphasize what she will do for Lucian

11 ‘You who are now the poor son of a nobody, who has been making some plans
around such anignoble trade, will shortly be being admired and envied by all,
honoured and praised, esteemed for your noble qualities, looked up to by those
superior in birth and wealth, dressed in clothes like these’—pointing to her own,
which she carried off dazzlingly—'thought fit for office and precedence. If ever you
travel abroad, you will not be unknown or inconspicuous on foreign soil, because |
shall clothe you with such marks of distinction that everyone who sees you will
nudge his neighbour, point his finger at you and say “That’s the man”.

11 Kai 0 viv Ttévng 0 tol deivog, 0 Bouleuadpevog T Ttepl ayevvols oUTw TEXVNG LET
OAlyov atacot {nAwTog Kai £TipBovog £ont, TIHWUEVOGS KAl ETIAVOUHEVOGS KAl £TTL TOTG
ApioTolg eUOGOKIPMV Kal UTIO T@V YEVEL KAl TIAOUTWL TIPOUXOVTWY ATIOBAETIOEVOG,
£€00fta pev tolautny apTexopevog—oei§aoa TNV EAUTAG: TTAvu O& Aauttpav
EQOopel—Apy ¢ O& kai Ttpoedpiag aSloupevog: KAv Tou ATodnULg, oud’ ETIL TAG
aModarig ayvwg oud’ agavng £ont- tolalitd ool Teptbnow Ta yvwpiopatd, Oote
TOV OPWVIWV EKACTOG TOV TIANTiov Kivijoag deiel og Td1 dakTtUAw! ‘00TOG EKETVOC’
AEYWV.

Demosthenes in full flow

12 ‘If anything of serious importance befalls your friends or the whole city, they will
all look to you. Any time you happen to make a speech, the crowd, open-mouthed,
will pay attention, regarding you with admiration and blessing you for the power of
your words and your father for his good luck. What they say, that some men
become immortal, | shall ensure happens to you.

‘Moreover, if you depart from life, you will never stop being associated with
the educated and a companion of the great and good. You see the famous
Demosthenes, whose son | made so great; you see Aeschines, who was the son of



tambourine girl, how Philip cultivated him because of me; Socrates, himself
educated by this Sculpture here, when, the moment he understood a better way, he
ran off from her and deserted to me—you have heard how he was revered by all.’

12 av 8¢ TL oTtoudig alov f kai Toug piloug f kai thv oAV OANV kataAappfavnt, €ig
0€ Ttavteg amoBAEovtal: Kav ou Tt AEywv TUXNLG, KEXNVOTES Ol TToAAOL
akouoovrtal, Baupalovieg kai edatpovidovteg o€ THg SUVAUEWG TOV AOYwV Kail TOV
Tatépa thg euTtoTuiag: 0 &€ Aéyouaty, wg dpa Kai abavartot yiyvovtal Tiveg €€
avOpwTwV, T0UTO 0OL TIEPITIOINOW:

Kal yap Av autog €k 1ol Blou attéABnLg, oUTtoTe TTAUCNL CUVWV TOTG
TIETIALOEUUEVOLG KAl TIPOTORIARDV TOIG APIioToLS. Opdalg TOv AnpocoBvny keivoy,
Tivog uiov Ovta éyw NAikov €moinoa; opaig tov Aioyivny, 6G TupTtaviotpiag uiog fv,
OTIWG auTtov oL’ éue PiiTTog €BepdTteucey; 0 6€ Lwkpdtng, Kal autog UTo TAHL
EPUOYAUQIKAL TAUTNL TpAPEIG, ETIELON TAXLOTA CUVAKE TOU KpelTTOVOog Kal
dpateteloag Ttap’ autig NUTOUOANTEV WG EHE—AKOUEIG WG TTAPA TIAVTWV AldeTal.

The self-referential meta-sculptor Amabalis works with a meta-chisel on his own meta-monument (Bordeaux)



Education again attacks Sculpture

‘Abandoning such great men of this sort, together with shining deeds and noble
words and dignified appearance and honour and reputation and praise and
precedence and powers and offices and all the glory of eloquence and blessings of
quick wit, will you put on sordid clothes and take on an appearance fit for slaves, to
handle bars and carving tools and hammers and chisels, and stoop to labouring,
grovelling on the ground, and equally low in ambition and in every way
insignificant, bent low and never thinking any manly or free thoughts, but merely
thinking how your work can be well-balanced and shaped, but to how you could be
well-balanced and well-ordered paying no attention at all, but making yourself
worth less than your blocks of stone?

13 APeig 6€ 0U TOUG TNALKOUTOUG Kal ToloUToug Avopag Kai Ttpd&elg Aaputpag Kat
AOYOUG OEIVOUG Kal oxa EUTIPETIEG Kal TIHNV Kal do&av Kal ETatvov Kal Ttpoedpiag
Kal SuvApelg kal dpxag Kal To Tt Adyolg eUSOKIUETV KAl TO ETTi GUVEDEL
gudatpovideaBal, xItwviov Tt Tiivapov évouaont kai oXApa SOUAOTIPETIEG AvaAnynt
Kal poxAia kai yAugela kal KoTtéag kal koAamtipag év Taiv Xxepoiv €16 KATW
VEVEUKWG €1¢ TO €pyoV, XAUALTIETNG Kal XapaidnAog kal Ttavta TpoTov TateLvog,
AvakuTtwy 6€ oUSETIOTE 0USE AvOPDOEG 0UOE EAeUBEPOV OUBEV ETTIVOMV, AAAA TA
HEV Epya OTIwg eUpubua Kal eloxnova €0Tal 0oL TIPOVO®V, OTIwG O aUTog
g0pubpog Te KAl KOTUIOG E0NL, HKLOTA TIEQPOVTIKWG, AAN’ ATILOTEPOV TIOLDV
oeautov AiBwv.’

[Lucian chooses Education, the indignant Sculpture turns Niobe-like to stone, and
Education takes Lucian on a world-tour, during which everyone applauds

him, and returns him, dressed in purple, to his father. He describes his dream and
his listeners rather mock him.]

Lucian’s concluding analysis

18 Well then, | have told you of this dream to explain how the young may take the
better course and embrace education, especially if one of them, driven by poverty
to take the coward’s way out and turn to crime, is not to destroy a notignoble
nature. He will be encouraged, | am sure, in hearing these words, and taking me as
a sufficient example, while he reflects on both what | was when | made my target
the finest way of life and set my heart on education, not even flinching at my
poverty at the time, and what | am now on my return to you as, if nothing else, at
least no more disreputable than a sculptor.

18 Kai Toivuv KAyw ToUToV TOV OVELPOV UUIV Stnynoduny EKeivou Eveka, OTIwG ol VEol
TIpOG Ta BeATin Tpémwvtal Kal Ttaldeiag éxwvtal, Kai paAlota, €i Tig aut@v UTto
Treviag éBehokakel kal TTpog T ATTw ATIOKAIVEL, UGCLY 0UK Ayevvi dtapBeipwv
ETppwabnoetal, €U oid’ 011, Kakelvog akouoag ol pHubou, ikavov eaut@dt
TIapddelypa EUE TIPOOTNOAUEVOG, EVWO®V, 010G LEV OV TIPOG TA KAAALOTA (pUnod
Kal Ttatdeiag émebupnoa, undév amodeldidoag Ttpog THY TIeviav Thv TOTE, 0iog 6
TIpOG UUAG ETtaveAnAuBa, €i kail pndev aAAo, oUdevog yolv tév AlBoyAupwv
adootepog.



